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1. Introduction

A big challenge in learning to write academic papers is in making use of outside sources.
· If quoting, summarizing, and paraphrasing are not done well, writers may be accused of plagiarism, even with no intention to deceive. 
· There is no objective definition of what constitutes plagiarism in many cases (Pennycook 1994).
Students writing in an L2 face even more challenges.
· They must distinguish formulaic strings often used in academic writing, which should be imitated and used, from unique expressions of a particular writer require proper attribution.
· Papers composed only of quotations are not good style, yet students often say that they don’t know any other words (Sherman 1992).
· In Japan at least, students often have little practice of writing with outside sources even in L1 writing (Kobayashi and Rinnert 2002, Rinnert and Kobayashi 2005).

This presentation 
· Reports on the first stage of a project investigating college students’ skills in quoting, paraphrasing, and summarizing. 
· Students are first and second year students at the School of International Liberal Studies (SILS) at Waseda University, enrolled in a required writing course.
· Results will be fed back into the writing curriculum and shared with writing teachers.

· Results will also be used for a further study of non-writing teachers’ attitudes toward various “mistakes” in referencing quotations, paraphrases, and summaries.

SILS students face especially severe challenges.

· From the first semester, they are expected to write research papers in English, for faculty members in a wide range of disciplines and academic backgrounds.
· They must prepare for study abroad from the middle of the second year.
2. Data

· Essays from the SILS learner corpus, a collection essays from students in the writing classes who have given permission

· The second writing task from the Spring semester of 2006, Advanced level class.
· 199 essays, with a total of 132, 881 words
Writing task instructions:

Write a 750-word essay in response to the following prompt: Compare and contrast how two ethnic or racial groups are depicted in mainstream Hollywood films. Along with your clearly expressed ideas, the key essay components of this task that will be evaluated are: 

· Essay organization: Effective Block or Alternating essay structure

· Vocabulary & Comparisons: Effective use of language that demonstrates similarities and differences between appropriate topics 

· Citation: Quotations, paraphrases and summaries are effectively incorporated into the essay using proper MLA citation style

Use only the articles for Essay Task 2 on the on-demand system for your essay sources. Use at least three of the sources. Expect to cite 5 to 7 times in your essay. Use no more than 2 quotations. Include a Works Cited list at the end of the essay.

3. Method 

· The corpus of 199 first drafts were analyzed using the concordancing software program AntConc (Anthony 2007). The nine readings for the task were also available in text form for use with the concordancer.
· The N-gram function of AntConc was used to identify strings of words which occurred in many of the papers. Then the concordancer function was used to take a closer look at some of these strings and to compare them to the original readings.

· Second drafts for particular essays were checked to see what changes had been made.
4. Preliminary Findings

The most frequent 4-word N-grams 
	
	N-gram
	Number of occurrences

	1
	[O]n the other hand 
	179

	2
	[I]n the Hollywood movies 
	64

	3
	[I]n the Hollywood films 
	50

	4
	of the United States
	43

	5
	a partner in crime
	35

	6
	[A]lways a partner in
	34

	7
	all over the world
	33

	8
	in the United States
	33

	9
	changes roles of minorities
	31

	10
	for and about white
	31


 
No problems with many strings: 

· [O]n the other hand is a string they are taught to use.

· Strings 2, 3, 4, 7, and 8 are not in any sense unique expressions.

Questions about string 5, 6, 9 and 10, which are taken from the readings

· How are these used in the original readings?

· How do students incorporate them?

· The phrase a partner in crime is not unique to this writer, but is it something which should be referenced in this case?

· Three strings come from the titles of two readings 

· “Always a partner in crime: black masculinity in the Hollywood detective film” (Gates 2003)

· “Hollywood changes roles of minorities, but not whites”  (Keen 2004)

· The remaining string comes from a sentence from Keen (2004):  “About 95 percent of Hollywood movies are made by, for and about white people.”
How well did students do?

· In most cases, they used strings (5) and (6) in direct references to the titles, although they varied in the extent to which the reference follows the required format.
Because of these points, as Philippa Gates wrote in “Always a partner in crime: black masculinity in the Hollywood detective film”, hero is most often white people in the majority of mainstream American film and black people are not as a regular occurrence until the 1990s. [student essay] 

However, as Philppa Gates suggests in Always a partner in crime, “the biracial buddy movie emerged in Hollywood film with the teaming of Sidney Polier with white stars in films such as The Deflant Ones (1985) and In the Heat of the Night.” [student essay]

· In the few cases in which students directly incorporate the phrase into their own sentences, there is still an attribution to the author.   While these attributions are not done elegantly, they probably would not be considered plagiarism.
It is true that black people are always depicted as a partner in crime and second-string. For example, in the Hollywood detective film, there have been a few black detectives in the history of the detective genre.  On the other hand, as Philppa Gates suggests in Always a partner in crime, “The detective film is concerned with a hero who triumphs over injustice and evil; however, as in the majority of mainstream American film, that hero is most often white.” [Student essay]
On the other hand, as Philippa Gate demonstrated in Journal of Popular Film and Television, Blacks is always a partner in crime, especially in the detective genre. [Student essay]
· When we look at some of the strings which occurred less frequently, but still in many papers, we start to find more difficulties. These strings contain specific descriptive adjectives which are difficult for the students to paraphrase in their own words.

Less-frequently occurring strings: “Menacing, predatory and lusting” 

· This string was found in 12 essays, and also occurs in following reading passage:
The visual image of Asians in film in the early 20th century (there was no television  yet) reflected the negative political and journalistic rhetoric and contributed to  marking Asians as different from the white norm. As Xing (1998) and Marchetti  (1993) have noted, in white Americans' perception of Asians, there is perhaps  nothing more ingrained than the Yellow Peril stereotype. The idea came originally from Europe's encounters with Genghis Khan and his "Mongol hordes" and signified invasion and infection of civility by an inferior culture. In Hollywood, Asian men (distinctions among Asians of different nationalities went unrecognized) were depicted as menacing, predatory, and lusting after white women. [Shah 2003]
· How did 12 students incorporate “menacing, predatory, and lusting” into their work? 
· Direction quotation, with fairly correct reference, in 4 essays
· Attribution to author, but no quotation marks, in 5 essays
On the other hand, the stereotypes of Asian American differ in male and female. According to Hemant Shah, the males are depicted as menacing, predatory, and lusting after white women.(21) [Student essay]

As Hemant Shah wrote in “Asian Culture” and Asian American Identities in the Television and Film Industries of the United States, Japanese and Chinese men were depicted as menacing, predatory, and lusting after white women. [Student essay] 
· No attribution at all, in 3 essays

Asians, on the other hand, are neither blacks nor whites. However, like African Americans, Asians are also portrayed negatively in Hollywood films. Asian men were depicted as menacing, predatory, and lusting after white women. [Student essay] 
In Hollywood, Asian representative stereotypes are Yellow Peril, Charlie Chan, Dragon Lady, and Lotus Blossom. Yellow Peril stereotype gives Asian men the images such as menacing, predatory, and lusting after white women. [Student essay]
· Searching the corpus using the words “menacing”, “predatory”, and “lusting”, we also find attempted paraphrases, both with and without attempts at attribution:
As Shah stated in his essay “"Asian culture" and Asian American identities in the television and film industries of the United States,” in Hollywood, Asian male were portrayed as dangerous, lusting predator of Caucasian women. [Student Essay 2167]

The most obvious similarity is that the both groups are often depicted as evil. Asian men are depicted as threatening, and also lusting for white women, and Asian women are depicted as sly, mean, and alluring white men.(Shah 21) [Student Essay 2179]

In Hollywood, distinctions among distinct nationalities within the Asian region went unrecognized and men were portrayed as threatening and predatory. [Student Essay 1905]

Asian men are represented as predatory and greedy after White women and also considered as inferior race. [Student Essay 2186]

And one fairly successful incorporation of vocabulary 

In Hollywood, Asian men were described as threatening and predatory men, and Asian women were described as cruel, sly, and mean. These descriptions automatically resolute role for Asians. “The common stereotypes of Asians are illustrated with representative examples from the large body of work distributed by film and television studios in Hollywood,” says Hermant Shah in an article “’Asian culture’ and Asian American identities in the television and film industries of the United States”. [Student Essay 2315]
· How do students fix the problems with “menacing, predatory, and lusting” in their second drafts?

	Essay#
	Possible Problem
	Correction in second draft?

	571
	No quotation marks
	No change

	1422
	No quotation marks
	No change

	1910
	No quotation marks
	No change

	1911
	No attribution
	Attribution added, but still no quotation marks

	2196
	No quotation marks
	Quotation marks added

	2313
	No attribution
	Removed the phrase

	3251
	No attribution
	No second draft!

	3354
	No quotation marks
	No second draft!

	1905
	Paraphrase with no attribution
	Attribution added

	2186
	Paraphrase with no attribution
	Attribution added


Less-frequently occurring strings: “oil-rich sheiks, terrorists, or buffoons” 

· Students had difficulty with this string, which was found in 18 essays, in part because it is found within a quotation in one of the readings. 

Jack Shaheen, an Arab-American who has studied the media's stereo-typing of his community over the past few decades, told Horn: "I don't think Americans of Arab heritage have enough clout" to bring about change. Shaheen, who teaches communication at Southern Illinois University in Carbondale, points out that Arab-americans have little leverage in Hollywood. "The only leverage we have is to appeal to the human decency of those people producing these images." Most movies and television programs portray Arabs as "either oil-rich sheiks, terrorists or buffoons," observes Shaheen. "Rarely are Arabs shown to be lawyers, doctors, mothers, dads--ordinary people whose ethnicity is irrelevant. What Hollywood is saying is it's patriotic and morally correct to project anti-Semitic images as long as those Semites are Arabs.“ [Wall 2003]

· Only four out of the 18 students who used the string attributed the quotation correctly to Shaheen in an article by Wall. 
According to Jack Shaheen who is an Arab-American, Arabs describe as “either oil-rich sheiks, terrorists or buffoons,” (Wall).
In James M. Wall’s report “Stereotypes-”, Shaheen says that the Arabs are portrayed as "either oil-rich sheiks, terrorists or buffoons (1). Rarely are Arabs shown to be lawyers, doctors, mothers, dads--ordinary people whose ethnicity is irrelevant. What Hollywood is saying is it's patriotic and morally correct to project anti-Semitic images as long as those Semites are Arabs.“ [Student essay]
· Here’s an attempt at attribution that doesn’t quite work 
As James M. Wall points out in Stereotypes in and out: decision making in Hollywood, “Most movies and television programs portray Arabs as “either oil-rich sheiks, terrorists or buffoons,” observes Shaheen.” [Student essay]
· Summary of problems in referring to the quotation 

· 2 essays give no attribution

· 3 essays attribute the idea to Shaheen, but without quotation marks and without reference to Wall’s article

· 6 essays attribute the idea to Wall, with or without quotation marks

· 2 essays have quotation marks, but don’t attribute the idea to anyone

· There were also some attempts at paraphrase and reuse of vocabulary 

On the other hand, Arabian Americans are not usually depicted as the ordinary citizens who have normal jobs and families but as oil owners, funny men or faithful terrorists (James 1). [Student Essay 2090]
 Portraying Arabs as terrorists is not only intended to make them looked foolish, it is related to the religion war between Christian and Islamic people; especially after the 9/11 tragedy happened.  Protests against Arabs’ depiction as buffoons also occur because of the fact that they are oil-rich sheiks. It is impossible to be rich if you are silly, their high intelligential makes them prosperous [Student Essay 2111]
 Blacks are portrayed as obedient maids in many movies, and Arabs are portrayed as terrorists or buffoons.[Student Essay 3262]

In conclusion, while both Chicano and black are ethnics in Hollywood films and they play secondary characters and even buffoons in lots of films, they are defiantly different in some aspects in Hollywood films.[Student Essay 2159]
Preliminary Conclusions 

· Paraphrasing, quotation, and referencing are difficult skills which require  lots of practice. Of these, quotation seems to be the easiest for students to learn.
· Even when doing an assignment which explicitly requires referencing of ideas, some students don’t know when they need to do so. The explanations given in class and in the textbook don’t seem to be enough. 

· Students don’t always correct apparent problems in second drafts; to find out why, we should check to see how the writing teachers are responding to the various types of problems. 
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